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DISTANT DEEP FIELD

This series of paintings raises questions about the

inability and ability that human beings have of seeing

reality, getting close to their peers and appreciating

nature in its essence.

The series has concepts inspired by the academic

article on botany developed by Wandersee and

Schussler, the text is entitled “Prevent Plant Blindness”,

in this article the argument is the lack of interaction and

distance between human beings and nature, which

generates a disability to relate to the environment.

Using this concept of detachment, the series questions

the unfocused way in which human beings relate to

reality, which consequently brings the inability of human

beings to interact with their peers and connect with the

world around them.

 
 

CONTEMPORARY PAINTINGS - 2021
 TRADICIONAL OIL PAINTING ON CANVAS 

 



DOLCE VITA - OIL ON CANVAS - 90 x 130 x 3 cm 2021 



BOTANIC COMPOSITION 01 - OIL ON CANVAS  - 75,5 x 52 x 2 cm - 2021



APPARENT REALITY OF BEING 

The series brings the question of what is reality and

what is appearance in the contemporary world, where

reality is opposed to the individual at the moment when

their identity is shaped by the world of appearances.

In this series the works performed using the technique

of oil painting is developed with various types of

supports (canvas, cell phones, iron cages, wooden

oratory, etc). Here matter represents reality, while the

painted image represents the world of appearances.

In the series Image and Matter nullify each other out

through a harmonious balance of forces, and with this,

questions arise about what is real and what is illusory.

In contemporary time the identity of the human being is

shaped from an imbalance of reality, and illusions

prevail over the individual from a world of appearances.

 
 

CONTEMPORARY PAINTINGS - 2020 / 2019
 TRADICIONAL OIL PAINTING ON CANVAS AND MIXED SUPORTS

 



MARAT VEILED - OIL ON CANVAS - 110 x 80 x 3 cm – 2019



BINARY CATTLE - OIL ON CANVAS - 90 x 160 x 3 cm – 2020



COLLECTIVE SPECTRUM - OIL ON CANVAS - 130 x 191 x 3 cm – 2020



THIS IS NOT A DREAM -OIL ON CANVAS - 62 x 114 x 2cm-2019



HOMELESS MOVEMENT - OIL ON HAHNEMUHLE PAPER - 80 x 60 x 1 cm - 2019



NOTHING THAT OBSERVES ME IS REAL - OIL ON CANVAS AND WOODEN FRAME MADE BY CNC LASER MACHINE- 90 x 140 x 3 cm - 2020



EVERYTHING THAT IS VIRAL CONSUMES US - OIL ON CANVAS AND WOODEN FRAME MADE BY CNC LASER MACHINE- 140 x 90 x 3 cm - 2020



LIFE IS NOT AVAILABLE - OIL ON CANVAS AND WOODEN FRAME MADE BY CNC LASER MACHINE- 70 x 140 x 3 cm - 2020



SEQUENTIAL DEATH - FABRIC CANVAS PAINTED WITH GOLD PAINT AND ENGRAVED USING A CNC LASER MACHINE- 90 x 90 x 3 cm - 2020



ITWITTER 05 / ITWITTER 01 - OIL ON SMARTPHONE AND STEEL CAGE - 41 x 30 x 30cm - 2019



ILOVE - OIL PAINT ON CELL PHONE, AND OIL PAINT ON GOLD LEAF IN IPHONE PACKING - 14,5 x 20,5 x 10 cm - 2019



IAPPLE –  OIL ON SMARTPHONE AND WOODEN ORATORY - 75 X 39 X 21 cm - 2019



#MITHOFTHECAVE

Within the work there is the question about the myth of Plato's

cave and its relationship with the present day, where images

represent shadows and are generated by humans through the

use of smartphones, tablets and computers.

Contemporary caves represent social networks, and at the

moment the image is massified, it becomes a shadow cast at

the bottom of the cave.

In this series the works are performed using the technique of oil

painting on canvas, the works bring references from historical

works of art and are adapted within contemporary references.

In the paintings, the expressionist organic brushstroke contrasts

with the representational image, and with this there is an idea of

false reality, where everything that is concrete becomes

abstract and what is abstract becomes concrete.

The series portrays the human being both opposing the

projected shadows and also projecting himself as an image at

the bottom of the contemporary cave, however in both scenes,

the reality turns out to be false to everyone.

 

CONTEMPORARY PAINTINGS - 2018
TRADICIONAL OIL PAINTING ON CANVAS  



#MYFAMILY  - OIL ON CANVAS - 160 X 170 X 3 cm - 2018



#SWEETILLUSION - OIL ON CANVAS - 100 X 110 X 3 cm - 2018



#MYEXGIRLFRIEND - OIL ON CANVAS - 150 X 160 X 3 cm - 2018



#TUTTIFRUTTI - OIL ON CANVAS - 110 X 80 X 3 cm - 2018



#FATHERSDAY - OIL ON CANVAS - 80 X 60 X 3 cm - 2018



#AMOREMIO  - OIL ON CANVAS - 100 X 150 X 3 cm - 2018



FROM LIQUID TO CONCRETE 

The work consists in presenting a composition of various quadrangular pieces made of
cement, made from the development of a new technique of fresco.

This technique is inspired by the traditional fresco and its development in the academic
environment provided newalternatives of processes and solutions. During the process of
manufacturing of the pieces, the image is painted or printed on different types of plastic
acetate.

This material is placed on the bottom of wooden formworks, then the fresh cement mortar
is poured over these images. During the cement drying, the transfer of the images
present in the plastic acetate to the surface of the pieces occurs. 

The images transferred to the cement pieces feature abstract brushstrokes of blue color,
which are forms inspired by Asian porcelain and Sumi-ê painting, more precisely, the
Chinese and Japanese arts. All the pieces have the same measures in what consists
height and length, and with that the face of each piece has the regular configuration of a
square.

The depth in some pieces range between 2, 3 and 5 centimeters. In other pieces, the
depth follows the same measure of its height and length, thus bringing the geometry of
the cube. The heights of the pieces vary, as well as the measure of the square obey to a
multiple (62.15 centimeters), in order to allow formal variations in the composition of the
whole work.

All this geometry is linked to a peculiar process, where the visual content of each module
has an aesthetic autonomy, rooted in a methodology about concepts of experimentation,
chaos, followed by the establishment of an order and perception of chance.

In this way, the painting is executed, generating a variety of compositional possibilities,
allowing its application in the design, architecture and visual arts.

CONTEMPORARY FRESCO - 2017
ARTISTIC INSTALLATION



PIECES COMPOSITION - PROM HOUSE EXHIBITION - BELO HORIZONTE - MG - BRAZIL - 2019



WALL PIECE COMPOSITION PROM HOUSE EXHIBITION - BELO HORIZONTE - MG - BRAZIL - 2019



COMPOSITION OF PIECES ON THE FLOOR - PROM HOUSE EXHIBITION - BELO HORIZONTE - MG - BRAZIL - 2019



COMPOSITION OF PIECES ON THE FLOOR - PROM HOUSE EXHIBITION - BELO HORIZONTE - MG - BRAZIL - 2019



CONNECTIONS AND MOVIMENT

The research in this set talks about the force of attraction and the

energetic movement on structures that refer to trunks and neurons.

In this series there is the purpose of representing the forces of

attraction that connect the structures and interrelate these two

physical forces.

In the drawings the matter is constituted by masses of crossed

lines, already in the paintings the representation of the matter is

made by the use of the compound consisting of a heavy body of

paint.

Both works have the hybrid structure that is formed by the union

between trunks and neurons. 

With all this, the forms of nature suffer with physical actions and

affirm themselves before them.

 
 

CONTEMPORARY PAINTING - 2017 / 2016
 TRADICIONAL OIL PAINTING ON CANVAS AND MIXED SUPORTS



LANDSCAPE STRUCTURE 01 - OIL ON CANVAS - 90 x 160 x 3 cm - 2016



STRUCTURE 01 / 02 - OIL ON CANVAS - 160 x 90 x 3 cm - 2016



STUDY 01 / STUDY 16 - CHARCOAL ON PAPER - 47,5 x 32,5 x 1 cm - 2016



MICRO & MACRO - VIDEOINSTALLATION (OIL ON PAPER AND TELEVISIONS) - 75 x 180 x 2 cm - 2017 / https://vimeo.com/247461776


